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J E R I C O L E N K
he/him · creative writing, literature, classics
university of washington & university of south �orida
lenkj@mail.usf.edu · www.lenkcreative.com

DEPARTMENT OF ENGLISH
A101 Padelford Hall, Box 354330
University of Washington
Seattle, WA 98195

E D U C A T I O N

MASTER OF FINE ARTS
CREATIVEWRITING
University of Washington / 2022

BACHELOR OF ARTS
ENGLISH ·HISTORY
University of South Florida / 2019
summa cum laude

A B O U T

Published, award-winning poet and prose writer with a strong interdisciplinary
background, specializing in image writing and lyrical �ction, queer theory,
adaptation / transformative literature. Four years of experience guiding
experiential, student-centered composition and creative writing courses.
Committed to critical language awareness, decolonizing literary craft, and
inspiring pluralistic curiosity in students from widely diverse backgrounds and
lived experiences.

Full experience and courses taught follow on the next page.

H I G H L I G H T S

● Online Instructor Certi�ed

● Experience in Canvas LMS, Google Suite, Microsoft
O�ce, Zoom

● Re�ective-responsive praxis and positionality
embodying DEIJA and ABAR principles

● Sca�olded curriculum with integrated peer learning in
�ipped, experiential classrooms

● Unique, inclusive creative writing workshop models

● Attentive to individual student performance and
initiates necessary outreach

● Multigenre reading lists featuring contemporary
writers and underrepresented or marginalized
identities

● Timely, comprehensive grading and instructor
feedback

● Experience teaching face to face, hybrid, and online

● Extensive experience with STEM and ESOL students

● Dedicated to students’ academic and individual
wellbeing via Mental Health Days and �exible,
individualized course completion plans

● Complete / Incomplete assessment model prioritizing
individual comprehension and actionable feedback

● Participates in assessment norming workshops and
collaborative curriculum review/development for both
point- and portfolio-based evaluation

● Classroom observations/case studies, open mic, guest
lecturing, grad student Q&A sessions

● Promotes various opportunities, initiatives, and
resources for further student success, both academic
and creative

● Advocates for students’ skills and goals, including
award and event nominations

● Provides letters of recommendation and mentorship for
academic portfolios and applications
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E X P E R I E N C E ( A C A D E M I A )

ADJUNCT FACULTY · ONLINEMFA

Southern New Hampshire University · 2023-present

MFA-524, MFA-624 - Contemporary Fiction Writing I & II

MFA-525, MFA-625 - Romance Fiction Writing I & II

10-week continuous terms

● Facilitates fully online graduate level creative writing workshops (Romance & Contemporary Fiction Writing)
● Works responsibly and creatively to ensure student success within an asynchronous, pre-designed curriculum
● Growing experience with Brightspace Learning Management System
● Provides accessible, equitable online learning to a diverse and nontraditional body of students
● Conducts one-on-one instructor/student check-in conferences

INSTRUCTOR · ENGLISH DEPARTMENT

University of Washington · 2020-2023

ENGL 484 - Advanced ProseWorkshop (face to face)

Spring 2023

● Highest level undergraduate creative writing workshop
● Assigns generative writing prompts and builds multigenre reading list of contemporary, plural voices
● Small group and whole-class workshops implementing “constructive curiosity” peer feedback: margin comments

and list-style reading letters presenting image/song associations, craft observations, and questions for writer
● Conducts one-on-one instructor/student workshops
● Fosters community and peer support via Writing Partners, Book Club presentations, and other group work

ENGL 384 - The Craft of Prose (face to face)

Winter 2023

● Intermediate level undergraduate creative writing practice of cross-genre, multimodal techniques as both writers and
readers

● Integrated active discussion and experiential Quick Write prompts
● Assigns generative writing prompts and builds multigenre reading list of contemporary, plural voices
● Small group mini-workshops implementing “reading worksheet” peer feedback: margin comments and worksheet

listing speci�c craft observations and questions
● Weekly Writing Log worksheet for student time management and self-discipline
● Conducts one-on-one instructor/student workshops
● Revision-driven portfolio assessment

ENGL 284 - Beginning Short StoryWriting (face to face, hybrid)

Autumn 2021, Autumn 2022

● Introductory undergraduate creative writing course
● Interactive, experiential and multimodal lecture introducing and decolonizing literary craft concepts
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● Reading, writing, revising, and student presentation to evaluate and engage craft methodology
● Small group workshops implementing discussion-style peer feedback: margin comments and reader/writer questions
● Conducts one-on-one instructor/student check-in conferences
● Re�ection-driven portfolio assessment

ENGL 131 - Composition: Exposition (face to face, online)

2020-2022

● Introductory composition course developing reading, writing, and research strategies for discipline-speci�c writing
● Innovative approaches to antiracist rhetorical awareness / analysis
● Actively adapts curriculum in response to multilevel student needs or preparedness
● Experienced in navigating unmet Standard English pro�ciency needs to ensure con�dence and comprehension
● Fosters transferable skills via multimodal and multigenre assignments (lyric essay autoethnography, annotated

bibliography, Story Maps digital research portfolio)
● Conducts one-on-one instructor/student conferences in conjunction with sequenced projects
● Google Docs for collaborative notetaking, accessibility, and real-time practice of varying LOC pro�ciencies
● Holistic, revision/re�ection portfolio assessment

STEMsub Summer Academy - CollegeWriting Prep (online)

Summer 2021

● 6-week intensive college prep for �rst-generation, low-income STEM track high school students
● Designed and delivered appropriately scaled material to introduce college-level composition expectations
● Recorded and reported on student comprehension according to program guidelines, including pre-tests and

post-tests
● Weekly meetings with supervisors and colleagues to discuss student progress and/or needs
● Nominated students for recognition awards
● Assisted in the overall entry of attendance records

ENGL 285 - Writers onWriting, Teaching Assistant (online)

Winter 2021

● Assisted in the evaluation, grading, and comprehensive, actionable feedback for class of 50+ students
● Co-facilitator of small group workshop
● Collaborated with course instructor in assignment design and review
● Biweekly meetings with course instructor to discuss assessment and re�ective pedagogy

University of South Florida · 2019-2020

First Year Composition (FYC) Curriculum Review

Summer 2020

● Collaborated with faculty and program administrators in review of distributed curriculum material
● Reviewed content and provided feedback informed by actual student experience and assessment norm data
● Weekly meetings with teams and supervisors to present proposed revisions
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ENC 1102 - Composition II (face to face, online)

Spring 2020

● Facilitated two sections per semester with 90% STEM and/or ESOL students
● Adapted FYC distributed curriculum according to student needs/interests and personal pedagogy, in alignment

with program outcomes and WPA standards
● Engaged required instructional tool / grading platform “USF Writes” to provide formative feedback on student work

and assessment norm evidence for program research
● Guided student development of discipline-speci�c strategies in the four modes of expository writing
● March 2020 COVID-19 state of emergency, campus closure mid-term: Mentored colleagues on successfully

pivoting to best practices remote instruction without sacri�cing quality of education
● Conducted one-on-one instructor/student conferences in conjunction with sequenced projects
● Re�ection-based portfolio assessment

ENC 1101 - Composition I (face to face)

Fall 2019

● Facilitated two sections per semester with 90% STEM and/or ESOL students
● Adapted FYC distributed curriculum to better achieve course outcomes, WPA standards, and meet student

needs/interests
● Engaged required instructional tool / grading platform “USF Writes” to provide formative feedback on student work

and assessment norm evidence for program research
● Guided student development of reading, writing, and speaking strategies through literacy narratives, discourse

community presentations, and annotated bibliography Story Maps
● Conducted one-on-one instructor/student conferences in conjunction with sequenced projects
● Re�ection-based portfolio assessment

R E F E R E N C E S

David Nikki Crouse / University of Washington

Creative Writing Director
Department of English
dcrouse@uw.edu

Anis Bawarshi / University of Washington

Professor & Chair
Department of English
bawarshi@uw.edu

Stephanie Kerschbaum / University of Washington

Program in Writing/Rhetoric Director
Department of English

Linda Bierds / University of Washington

Professor Emerita
Department of English
lbierds@uw.edu

Maya Sonenberg / University of Washington

Professor
Department of English
mayas@uw.edu
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kersch@uw.edu

R E S E A R C H

“Rearranging the Room: An Adaptation of Jane Eyre with Afterword.” 2022. University ofWashington, Master of Fine
Arts critical thesis.

“happy russians (& other fairy tales)” 2022. University ofWashington, Master of Fine Arts creative thesis.

“Eros: Figure, Force, and Cult.” 2018. University of South Florida, seminar paper.

“Patroklos, Honor of the Non-War Hero: An interdisciplinary analysis.” 2017. University of South Florida, seminar
paper.

“Romanitas and Memory: Death of the Invisibles.” 2017. University of South Florida, seminar paper.

“Re�ections, Refractions, and Reviews: Contemporaneous Response to Henry James’ ‘Turn of the Screw.’” 2018.
University of South Florida, seminar paper.

“Boy Worship and the Victorian Cult of Masculinity.” 2016. University of South Florida, seminar paper.

P U B L I C A T I O N S & A C C O L A D E S

PROSE

“Reprise: Persephone Before the Underworld” (lyric essay)
Winner of the 2022 F(r)iction Spring Creative Nonfiction Contest

“How We See” (short story)
Columbia Journal Spring Contest 2021 prize

 “In the Pines” (novel excerpt)
2020 First Pages Prize Shortlist

“The Mourning Club” (short story) · F(r)iction No. 17, Winter 2020
Winner of the Anspaugh Fiction Award 2019
Best American Short Stories 2020 Nominee

 “Death on Vacation” (�ash) · Thread Literary Journal Vol. 11

The Missing (novel, speculative �ction) · Month 9 Books (2018)
Nominated for theWalter DeanMyers Award 2018
Requested submission by ALA/GLBTRT Stonewall Youth Subcommittee

POETRY

“The Night’s Last Train to Paris, Two Hours Delayed” · Twyckenham Notes, Issue 16, Summer 2023

“Ekphora (or, Telemachus Dreams of Funerals)”
Winner of the 2022 F(r)iction Spring Poetry Contest

“Achilles, Singing” / “In Which Telemachus Realizes the More He Thinks About a Life Without His Father, the Less of
his Life Without a Father He Lives”
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2022 F(r)iction Spring Poetry Contest finalist

“Sing, Achilles” / “Oranges & Lemons,” / “There's Nothing Like a Florida Sunset”
Palette 2022 Love & Eros Prize Longlist

“Patroclus Comes Home” / “Oranges & Lemons” /

“In Which Telemachus, Arriving in Sparta with His Boyfriend, Drunk Cries Himself to Sleep”
Palette 2021 Love & Eros Prize Longlist

“In Which Telemachus, Arriving in Sparta with His Boyfriend, Drunk Cries Himself to Sleep” /
“In Sicily the Gods Bring Figs in July” / “There's Nothing Like a Florida Sunset”
Palette Poetry 2021 Emerging Poet Longlist

“Patroclus Comes Home” / “Sappho 26” / “The Excavation of Telemachus”
2020 Frontier OPEN Longlist

“Boys From the Exclusion Zone” · Post Journal Online

“Hylophobia” · Thread Literary Journal Vol. 10 / F(r)iction No. 10
Pushcart Prize nominee

“Persephone Before the Underworld” · Thread Literary Journal Vol. 11 / Obsidian 43.2
Winner of the 2017 Bettye Newman Poetry Award
43rd NewMillenniumWritings finalist

“N 36th & Fremont Ave” · CatheXis Northwest Press

“Hansel & Gretel On a Day Trip” · Thread Literary Journal Vol. 10 / F(r)iction No. 10

“In No Particular Order, a Series of Sleepless Nights” · Thread Literary Journal Vol. 10 / F(r)iction No. 10

“New Jersey, 1999” · Thread Literary Journal Vol. 11

“Paper Birds”
Winner of the Estelle J. Zbar Poetry Prize 2019

“Persephone: Spring Comes”
Winner of the 2020 Bettye, Esther, and Dorothy Newman Poetry Award

NOMINATIONS

Eugene Van Buren Fiction Award 2021 & 2022

AWP Intro Journals Award 2020

Best New Poets 2020

Gulf Coast Association for Creative Writing Teachers 2020

READINGS & COMMUNITY PRESENCE

Castalia Reading Series (featured writer, co-host)
University ofWashington, 2020-2022

Blackjaw Literary Series (featured writer)
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University ofWashington, 2021

MFA Application Review for Underrepresented and Marginalized Writers
MFAApp Review, 2020

English Graduate Students Association panel
University of South Florida, 2018

Thread Literary Journal launch events
University of South Florida, 2017-2018

6x6 Reading Series
University of South Florida, 2016-2018

FELLOWSHIPS

“Tag Yourself: Pathetic Aesthetics & Writing Image” (workshop panel) / 2021 Desert Nights, Rising Stars Writers

Conference

Virginia G. Piper Center for CreativeWriting, Arizona State University
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S T U D E N T E X P E R I E N C E S

C OM P O S I T I O N

“I took full advantage of [creative] freedom and explored ideas and topics I was intimidated by before.” · “The discussion

felt like an opportunity to practice the techniques and elements we would use in our bigger assignments.” · “I didn’t shy

away from the vulnerability, but embraced it, since it would further my purpose and help create voice and emotion

within my work.” · “The professor [encourages] us to use what we like as the subject of our writing … [raising] my

interest in completing the writing task and at the same time made it easier and less stressful.” · “Well-designed assignments

[and] step-to-step practice.” · “As I continue on in my academic career … I will be much more cognizant of how I present

and structure my work, and how this impacts the way it is perceived.” · “[Jerico] gave me a lot of encouragement that told

me no thoughts could be ridiculous.” · “[Being] able to ‘dissect’ the sources into tiny chunks, allows for stronger

connections to be made between the argument of your writing and the sources. Coming into this class, I was someone

who was able to craft a piece of writing that served a very narrow audience, but today, I can con�dently say that I can

write for di�erent mediums and genres.” · “I think this class is really good for students who were limited by their writing

skills and strategies [helping you] stretch your way of thinking about writing a paper.” · “Thanks to this quarter’s English

131 course, I do realize the importance of my unique personal experience and perspective, and now I have the ability [to]

compose any genres of articles to interpret my sharp opinions.”

C R E A T I V E WR I T I N G

“From talking to the student, I learned that her identity through writing has been shaped in this class tremendously. …

She used to base identity o� of a �ctional character, not herself, but in Jerico’s class, she’s been able to do

self-exploration.” · “[This course] made me evaluate and articulate a lot of technique I naturally do, so I can do it

intentionally now, and see the spots where I'm falling short.” · “Delving into the speci�cs of craft skills and then applying

them to reading was incredibly insightful and has changed how I go about reading stories now.” · “Jerico’s notes on the

writing assignments and the in-class analysis of writing excerpts, as well as just having to write a bunch of di�erent

creative prompts every week.” · “I thought that I learned as much as I could from writing because everything I heard was

repetitive. Jerico incorporates this way of new thinking and creative expression that I had never explored before.” · “Jerico

is approachable and wide open to dialogue with students about course material and other things related to the course,

and even things not related to the course. I’m sure I still would have enjoyed the course if I had a di�erent instructor, but

[having him] as a professor really enhanced my [learning] experience.” · “[An] environment where I would have to revise,

workshop, critically think, and collaborate … expanded my views on what writing is and that you shouldn’t be afraid to

work really hard for a goal.” · “The class stretched what I thought was possible in terms of my writing process and creative

ability.” · “[Talking] with my peers while looking at our writing pieces [provided] a safe and comfortable space to give and

receive critique, while also having fun with others.” · “I never considered myself to be ‘creative’ or a writer until taking this

course. I have gained con�dence in my ability to express myself through storytelling.”
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L A N D A C K N OW L E D GM E N T

The University of South Florida was built on the homelands of the yat’siminoli, the unconquered Seminole Tribe of
Florida. Seattle and the University of Washington stand upon land of dxʷdəwʔabš ancestry, past and present: the
Muckleshoot, Suquamish, Lummi, Tulalip, Puyallup, and other Western Washington Tribes.

I am humbled and grateful to learn about and stand for Sovereignty, using my voice to call out the rewriting of history.
But the very freedom to express such gratitude is rooted in a continued legacy of national violence, cruelty, and
colonization—it is a privilege I’ve inherited to say I am honored to be a creative nourished by the beauty and spirituality of
all Coast Salish Peoples’ Paci�c Northwest.


