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Contemporary theorists are still coming to terms with Michel
Foucault’s conception of power structures and how those re-
late to biopower, the State’s control over its subjects. My
research focuses on what Michel de Certeau calls heterology
(logic of the Other) present within these structures. I use the
theoretical work of Certeau to examine heterology and tac-
tics (everyday ways of ”making do”) as well as Bruno La-
tour’s framework of Actor Network Theory to chart the move-
ment of actors within the structure. Latour also explains the
”mediation” that happens, where the actor itself is changed
through the process of action. It is this mediation, as part of
an actor-network, that I will use to describe the photographs
of Abu Ghraib, detailing the complex assemblage of military
personnel, detainees, and even the non-human agency of the
cameras themselves. I explore the contextual ”framing” of
the photography through a close reading of a number of the
photographs released, an examination of their material repro-
duction through various news media (news outlets, Govern-
ment publications, and the internet), and their reception in
both American and British cultures and Iraqi culture. In ad-
dition, I use a number of secondary sources, such as the doc-
umentary film Standard Operating Procedures and the White
House press release, to understand how the production and
reproduction of these photographs might serve political rea-
sons, either complicit with or subversive to the motives of
State structures of power. Preliminary results suggest that the
actor networks at Abu Ghraib engaged in politically subver-
sive behavior through an intuitive combination of competing
ideologies that norms of the State could not fully capture. The
”framing” of the photographs both ideologically and cultur-
ally served to portray messages that the American Govern-
ment, at the time of the photographs’ release, could not have

anticipated or intended.
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