Bring in one anonymous student introduction that is strong or outstanding and five that are weak.  Work as a group to determine why the outstanding intro is so outstanding; make a list of qualities that make outstanding introductions.  Work in groups of four to strengthen and revise the weak introductions using the guidelines we’ve developed as a group; write the revised intros on the board or an overhead.  Each group talks about what was weak and what they fixed; the other class members articulate why its now stronger.
(Below is the instructor version of the course materials, with questions to ask students and notes for what should be covered in student responses to these questions.)
REFINING OUR INTRODUCTIONS: SA3.1

What is this assignment asking you to do? 

Close read a scene from The Matrix and complicate and extend your reading with salient quotes from at least one, but no more than two, course texts. 

What is a “close reading” as you are being asked to demonstrate it in this assignment? 

Deeply analyze (tease out subtextual meaning and explain why, and how, you get to this reading-that is substantiate it with evidence) the scene, pay attention to what is being said and performed, and why. What kind of complex claim can you make about the scene (How does it speak to salient cultural anxieties/fears/desires?)

What are you being evaluated on? 

· identify a central main idea or argument in the scene
· analyze how and why the idea or argument is made
· argue how your close reading relates to a course text.
· In addition, you will be evaluated on how well you support your close reading with direct, properly cited quotes from the texts themselves (from both The Matrix, and the written text you choose to work with).
Here are two “Outstanding” introductions, written by your peers in this class. Lets read them and analyze what makes these introductions “Outstanding,” keeping in mind what this assignment is asking you to do. 

1. In the scene from the 1999 film, The Matrix, antagonist Agent Smith describes humans as a “plague” to planet Earth (Wachowski: The Matrix). Upon close analysis of this selection, it is revealed that the scene’s main contribution to the film is one that touches on humans’ deep fears and struggle with an inability to change. Although we are currently the most highly evolved beings on this planet, our desires and subjectivity, that is, our tendency to bias decisions based on our personal feelings, often stand in our way of making objective judgments about change. It is this, as the film The Matrix suggests, that will be our eventual downfall. Theories by Guy Debord in his piece, The Society of the Spectacle, complicate this argument by proclaiming that our modern consumer culture which embraces human luxury “has split up into reality on the one hand and image on the other.” (Debord:13) We are blinded by and crave the shining image of production at the “height of [our] civilization,”(Wachowski: The Matrix) and as a result, we are unable to visualize the reality of the damage we are causing the environment, and are unwilling to give up some human comforts for the good of the planet. 

In this essay, I will illustrate how human desires, and our consequent consumer culture, problamatize our ability to change, and will analyze how Agent Smith’s sinister reflections on mankind acknowledge a weakness that is a pressing danger not only to our species, but to the health of the world as a whole.

WHAT’S OUSTANDING HERE: 

· All texts are properly cited and contextualized

· A close reading about the scene (i.e. subtextual analysis) is immediately articulated

· A cultural analysis is articulated to extend the close reading, which is then tied back to The Matrix
· The close reading and analysis are complicated/extended by a course text (Debord)

· Out of all of this stakes, or the “so what” is articulated

· An assertive authorial intention is articulated (“I will argue…”). This gives a roadmap for the reader about what the complex claim/argument is, and how it relates back to the scene in the film. 

· ULTIMATELY THE CLOSE READING OF THE FILM, COMPLICATED/EXTENDED BY A COURSE TEXT, ALLOWS FOR A BROADER CULTURAL ARGUMENT/ANALYSIS TO BE MADE, AND A COMPLEX CLAIM TO BE ASSERTED. THE WHOLE ARGUMENT IS ALWAYS INTERTWINED WITH THE CLOSE READING OF THE SCENE. 

2. 
The 1999 film The Matrix depicts a dystopian future in which human minds are imprisoned within an artificial reality called “the Matrix” by sentient machines. The protagonist Neo learns about the nature of the Matrix and battles powerful computer programs whose job is to keep humans from discovering the reality outside the Matrix, in which humans are grown in vats to supply power to the machines. In one particular scene, a sentient program named Agent Smith captures Morpheus, the leader of the human resistance, and expresses to him his disgust for humanity and the Matrix. I will examine this scene and analyze how Agent Smith and Morpheus’ conversation is a metaphor to describe an essential Catch-22 of human existence: our desire to be freed from bodily existence, and oppositely, our fear of losing control of ourselves by giving up physical existence for simulated experiences. Why is it necessary for the film to present this conflict? I will further explicate this notion by introducing Jean Baudrillard’s ideas on the nature of simulation, and examine how the anxiety expressed in his work The Precession of Simulacra mirrors that of The Matrix and modern culture as a whole.

WHAT’S OUSTANDING HERE: 

· All texts are properly contextualized and cited

· characters in the film are properly glossed and introduced

· an outstanding summary is provided. It gives just the right amount of background information about the film for an unfamiliar viewer/reader. 

· A close reading about the scene (i.e. subtextual analysis) is immediately articulated

· A cultural analysis is articulated to extend the close reading, which is then tied back to The Matrix
· The close reading and analysis are complicated/extended by a course text (Debord)

· An assertive authorial intention is articulated (“I will examine and analyze…” “I will further explicate…”). 

· The author states the complex claim, and discusses what he will argue, but doesn’t yet answer the question he poses. Rather he organizes his paper with such clarity and authority, that as a reader we trust he will answer the question and develop hi complex claim in the body of his paper. 

· SHORT, TO THE POINT, CONFIDENT, EFECTIVE. 

Based upon our close readings of these introductions, what can we identify as elements of successful “Outstanding” introductions (the kind you should all be writing, and will be writing by the end of the quarter)? 

· An understanding of the assignment prompt, the task at hand, and your own authorial intention. What are you going to DO in this essay?

· A clear roadmap for your reader about WHAT you are going to argue and HOW you are going to construct your argument

· Clarity, logical organization, assertive, confident tone. Short and to the point. 

· Not using the personal pronoun other than to say “I will argue” “I will analyze” not “I see lots of connections here” or “I like this movie” Assert your analysis/not your opinion. Drive your argument forward with evidence and analysis. 

· Logical cohesion between the texts you are analyzing. How do they fit into the broader argument you’re developing? What do they have to do with one another? 

· Proper contextualization (providing the year for a film, the full name of an author, the full name of a text, what the text is: is it a film, an essay, a short story, etc.) 

· Proper citation (books and films in italics, articles/essays in quotes, parentheticals, page numbers etc.)

· Enough salient, effective summary of the text to situate an unfamiliar reader

· A clearly articulated complex claim, or at least an overview of the main points of the claim that you will then address in much greater depth in the body of your essay

· If part of your complex claim, the broader cultural stakes of your argument

In five groups of four, let’s work to revise these SA3.1 introductions to make them as effective as the introductions above, using the criteria for successful intros that we’ve just developed. Provide suggestions for where and how the author can take the intro further, to make it more complete and effective. Please don’t get hung up with non-native English language issues. Please focus on the argument being articulated. When you’re group is done revising, please re-write your revised intro on the board and be prepared to talk to the class about the revisions you’ve made, and/or the suggestions you’ve come up with. 

Group 1: Chuong, Ryan K., Nathaniel, Ryan McMorris

While watching the movie, The Matrix, some themes that were illustrated by the movie had some similarities to a book written by Neil Stephenson entitled In the Beginning…Was the Command Line. Such themes relate to an alternate world, such as a simulation or hyper reality.  The detachment from the normal world and suddenly venturing off into a world not known to others only exemplifies the fact that as a society one loses touch with the real world.  Stephenson and some scenes from The Matrix embody this concept by agreeing with how people become unaware to the outside world after embarking on a quest into the hyper real, and eventually realize the importance of true connections between loved ones.

Group 2: Ryan MacDonald, Kayley, Xinran, Simon

In the Matrix, I choose the scene, which Neo took the red pill and chose the real world. In the first meeting with Morpheus, he took out two pills and said to Neo “ You take the blue pill, the story ends, you wake up in your bed and believe whatever you want to believe. You take the red pill, you stay in the Wonderland and I show you how deep the rabbit hole goes”. After a short hesitation, Neo select the reality. Truth is our final destination, everyone want to get there. The way to reality is hard and full of challenge, only the brave people can find the truth in their life. However, some people who is satisfied the simulation and attracted by the material world, and don’t want to leave it. Similar choice can be found in Neil Stephenson’s article. When provided with Graphic User Interface (GUI), which is easier to handle, few of us want to go back to Command Line Interface (CLI), which stands for reality but hard to use. Truth is what we want, but it is not as fine as hyperreality, we should use the courage to get it.

Group 3: Weikun, Clay, Min, Alex
The “Matrix” is a very complex and thought provoking movie and the scene I am focusing on is the scene where Agent Smith tries to hack into Morpheus’ mind and talks about his disgust with the Matrix and with humans.  I found this scene very symbolic of everything that is happening in our current world, as Agent Smith is trying to hack into Morpheus’ brain the same way that the government is trying to hack into our own lives through invading our privacy.  Agent Smith is attempting to find out Morpheus’ true secrets, but it is not working, he is trying to hack into his life. 

Group 4: Angel, Tiana, Jordan, Hannah

“The Matrix”, first release in America in 1999, is a science fiction film depicted a world in 2199. In the world of 2199, humans are being plugged to supply energy for the machine and their minds are controlled in a system named “Matrix”. Morpheus, who is freed, found Neo, who is believed to be “the one” who can free the rest of humans. In the scene that when Neo and Morpheus are uploaded with the jumping program suggested that we, human beings, are stubborn to believe what we see and what we feel, no matter how we told ourselves at first; there are no one that can be completed freed. That is related to “In the Beginning…was the Command Line” by Neil Stephenson and “The Society of the Spectacle” by Guy Debord. 
Group 5: Clara, Anna, Joseph, Victoria

The scene from the Matrix, which Neo was uploaded the training program that trained him to be aware that every person in the actual Matrix system who is still plugged can instantly turn into an agent, during the training progress, Morpheus told Neo that  “most people are not ready to be unplugged. And many of them are so inert, so hopelessly dependent on the system that they will fight to protect it” (Matrix), draws my attention. By engaging the quote with American writer Neal Stephenson’s notion that “not only we are not offended to be dazzled by manufactured images, but we like it” (Selection of Stephenson 46), I will have the discussion about how people react to the fact that our world has been manipulated by medium and images.

